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CABINET ORCANS.

ONGRATULATE yeu on the introduction of a new mu-
sical instrnment, long wanted, and sure to find its way
into every household of taste and refinement.

L. M. GOTTSCHALK.

VERY efficient church organ, brought within a small
compass, not easy to get out of order, and sold at a
low price. NEW YORK EXAMINER.

EST of their class of which we have any knowledge.
MoRE THAN Two HUNDRED EMINENT ORGANISTS

N every respect far superior to everything of the kind I
have seen, w hethor in Europe or America.
_ GEo. WASHBOWRNE MORGAN.

GVER have seen anything of the kind which interested
me 80 much, Georee F. Roor.
XCKREDS in my estimation every other instrument ef
this general class. TuoMAS HASTINGS.
IIE tavorable testimony of nearly every organist or pia-
- aist of vote in this country. together with that of cer-
— tain distinguished foreign suthorities, has forestalled oor

appreciative comments npon the excellence and value of
these carefully made instrumeuts  New Yors WorLp

NCE hearing them will satisfy the most skeptical that they
are just what the church has been waiting for.
b NEW YORK OBSERVER.

. BALLY very effective and beantiful instruments.
LoweLL MASON.
RAND aecompanimeut when the congregation sing.
TRENZVS.
-

8 pared with Malodeons, Har i , &c., the
A Cabinet Orgau is certainly superior in quality and
e volume of tone, while its power of expression can
hardly be too highly praised. WiLLIAM MASON.
1XT to a church organ, and that a good sized one, the
N best instrnment with which we are acquainted to
o acconipany church song.
p NEW York Musical REVIEW.

S"R[‘ASSES +verything in this line I have seen, whether

French or American. JOoBN ZUNDEL.

Yade oty by MASON & MANLIN, Boston.
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In plain or elegant Cases, with one to twelie Stops.

SOPHDA POLRAL......... ...Wimmerstedt. 25
WARBLING OF THE BIRDS, “ 50
LONGING FOR THE SHORE, “ 50
EVENING BELLS,.......cccc.... “ 60
SHARP-SHOOTERS” MARCH, “ 25
SHABONA SCHOTTISCH, ........Minkler. 25
DESMOINES CITY WALTZ,.....Lehman. 50

$ O P ‘SHOTIT

LATE INSTROMENTAL MOSIC.

ST. PAUL WALNZ, ... ..o iviNRas: ' Q0
GRAND MARCH, .......................Faust. 80
LITTLE DRUMMER BOY’S MARCH,
PRGN AT PSR SO ri il R | 1 S
CZAAR & ZIMMERMANYN, ...Baumbach. 75
POT POURRIL, T vy w0 ey (78
COQUETTE POLKA, ..............D°Albert. 25
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LITTLE MAJOR.
Words and Music by HENRY C. WORK.
No. 17.
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240 pp. Royal Quarto.
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Tars is emphatically a new book in a
new field. It provides instruction and mu-
sic, not only for the PLANO-FORTE, but also
for the things that should be studied with
it, viz: the VOoICE and HARMONY—not
harmony through the eye, but harmony
through the ear ; not dry calenlations, but
living and beautiful forms. 1t goes on the
plan that the pupil should know as well
the chords and harmonies he is in while
playing and singing, as he does the key or

Il kind of time ; and moreover it proves that

these things can be done by preparing
well for each subject, and then by adapt-
ing the instruction, and the u}usic to
the state of the pupil, and making the
steps succeed each other in true progres-
sive order. . 3
The whole book may be divided into
two kinds of lessons—the one for musical
culture and the other for muscular culture.
Not that thure is no practice for the mus-
cles in the former, nor exercise for the mu-
sical taste in the latter, but each is devoted
mainly to its own object. Those lessons
which are designed to awaken, develop,
nd strenethen a love for musie, and v;mh
vhich ave-imparted a knowledge of time,
no =nd expression. (Rhythmics, Melod-
jcs. and Dynamics,) are written in many
ﬁ:unqum :mydn tuneful forms, and are called
e 1ereises, PIeces. somggs btudes, solfeqqios ete.,

THE MUSICAL

1

2 T

while those which are simply for the de-
velopment and strengthening of the mus-
cles of the fingers, hands, and voeal or-
gans, do not pretend to be pleasant or tune-
ful, but depend upon the benefits they
confer in the way of flexibility and exe-
cution, for their popularity. These lessons
are called TECHNICS, and embrace Sive fin-
ger exercises, scales, arpeggios, and misci/-
laneous cxereises of many kinds and forms.
The contents of the book may be summe!
up as follows :
Instrumental exercises for reading music, the HOYUITE-
ment of musical knowledge, and the cultivation ot
the taste; numbered, but bearing no other names

than the topics they illustrate and teach.............. 2321
Vocal exercises and solfeggios for similar purposes.....
TECHNICS F e PP ek Evab s R BRI SEC

Divided as follows—Five Finger Exercises..... oot ity
Scales, Major and Minor
Arpeggios, Major aud M
NOCRY v si it
Miscella

Piano lessons that may be played as duets and trios., 44
Chromatic exercises.

BODRE 44544455 zebsvon
Exercises in Thorough Base
Pieces for the Piano

v 43
Of the foregoing numbers, are used for the stndy of
EPANSPOSILION. cvvssisienctnsctansinseestistencinsia e onanenss 120

These, when played according to direction, increase
the lessons in the book to. .

455

It should be said here that these pieces
for the piano, and many of the songs. are
fully equal to the author’s popular sheet
music in length and value, and would alone,
if published in sheet form, cost more than
three times the price of the hook.

Price %4,50.
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