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J)ONGKATDLATK yen on the introduction of a now ma-
r*ic«vl instrument, long wanted, and sure to find its way 
Into every household of taste and refinement. 

L. M. UOTTMJHALK. 
V t&RY efficient church organ, brought within a small 
compass, not easy to get out of order, and sold at a 
low price. NEW YORK EXAMINER. 

|)K8T of their class of which we have any knowledge. 
MORE THAN TWO HUNDRED EMINENT OROANIMTH 

UN every respect far superior to everything of the kind I 
have seen, w hether in Europe or America. 

GEO. WASHDOURNE MORGAN. 
VER have soen anything of the kind which interested 
me so much. GEORGE F. ROOT. 

XCKED8 in my estimation every other instrument of 
this general class THOMAS HASTINGS 

HE favorable testimony of nearly every organist or pia-
aist. of note in this country together with that of cer
tain distinguished foreign authorities, has forestalled our 
appreciative comments upon the excellence and value of 
these carefully made INSTRUMENT* NEW YORK WORLD 

O NCE hearing them will satisfy the most skeptical that, they 
are juRt what the church has been waiting for. 

NEW YORK OBSERVER. 
9 

isiALLY very effective and beautiful instruments. 
LOWELL MABON. 

RAND aec<>mpamTM«ut when the congregation sing. 
IRENJBIJS. 

S compared with Malodeona, Harmoniums, Ac., the 
Cabinet Organ is certainly superior in quality and 
volume of tone, while it* power of expression can 
hardly be too highly praised. WILLIAM MASON. 

lEXT to a church organ, and that a good sized one, the 
best instrument with which we are acquainted to 
accompany church song. 

NEW YORK MUSICAL REVIEW. 
CRPA88E8 everything in this line I have seen, whether 

French or American. JOHN ZTTNDEL. 

Matle onto bv MASIffl i HAMLIN, Boston 

SOPHIA POLKA, Wimmerstedt. 25 
WARBLING OF' THE BIRDS, " 50 
LONGING FOR THE SHORE, " 50 
EVENING BELLS, « 60 
SHARP-SHOOTERS' MARCH, " 25 
SHABONA SCHOTTISCH, Minkler. 25 
DESMOINES CITY WALTZ, Lehman. 50 

ST. PAUL WALTZ, Vaas. 30 
GRAND MARCH, Faust. 80 
LITTLE DRUMMER BOY'S MARCH, 

Merz. 25 
CZAAR & ZIMMERMANN, ...Baumbach. 75 
POT POURRI, Faust. 75 
COQUETTE POLKA, D'Albert. 25 

CHICAGO. 
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Words and Music by HENRY C. WORK. 
No. 17. 
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THE MUSICAL 
M 

IBY GEO. 3J1. BOOT. 

\ THIS is emphatically a new book in a 
new field. It provides instruction and mu
sic, not only for the PIANO-FORTE, but also 

'i for the things that should be studied with 
it, viz: the VOICE and HARMONY—not 
harmony through the eye, but harmony 
through the ear ; not dry calculations, but 
living and beautiful forms. It goes on the 
plan that the pupil should know as well 
the chords and harmonies he is in while 
playing and singing, as he does the key or 
kind of time ; and moreover it proves that 
these things can be done by preparing 
well for each subject, and then by adapt
ing the instruction, and the music to 
the state of the pupil, and making the 
steps succeed each other in true progres
sive order. 

The whole book may be divided into 
two kinds of lessons—the one for mimical 
culture and the other for muscular culture. 
Not that ftnre is no practice for the mus
cles in the foimer, nor exercise for the mu
sical taste in the latter, but each is devoted 
mainly to its own object. Those lessons 
which are designed to awaken, develop, 

nd strengthen a love for music, and with 
vhicli are imparted a knowledge of time, 

n • expression. (Rhythmics, Melod
ies, and Dynamics,) are written in many 
pleasant and tuneful forms, and are called 

/ tu'ciscs. pieces. sangs,etudes, soffieggmsxtc.. 

while those which are simply for the de
velopment and strengthening of the mus
cles of the fingers, hands, and vocal or
gans, do not pretend to be pleasant or tune
ful, but depend upon the benefits they 
confer in the way of flexibility and exe
cution, for their popularity. These lesson* 
are called TECHNICS, and embrace five fin
ger exercises, scales, arpeggios, and miser/ 
la,neons exercises of many kinds and forms. 

The contents of the book may be summed 
up as follows : 
Instrumental exercises for reading music, the acquire

ment musical knowledge, and the cultivation of 
the taste; numbered, but bearing no other names 
than the topics they illustrate and teach 22 1 

Vocal exercises and solfeggios for similar purposes... 4S 
TECHNICS 41;) 

Divided as follows—Five Finger Exercises ?S 
Scales, Major and Minor 1 I -
Arpeggios, Major and Minor I 16 
Vocal 45 
Miscellaneous 35 

Piano lessons that may be played as duets and trios.. 44 
Chromatic exercises «>j 
spng* .• • 3 
Exercises in Thorough Base *>.j 
Pieces for the Piano. 43 
Of the foregoing numbers, are used for the study of 

transposition 
These, when played according to direction, increase " 

the lessons in the book to 14M5 
It should be said here that these pieces 

tor the piano, and many of the songs, are 
fully equal to the author's popular sheet 
music in length and value, and would alone, 
if published in sheet form, cost more than 
three times the price of the book. 

S»rfce $4,50. 
S«'Tit fmit-tiaid • »»> of Oh> nmrk«<! on -

ROOT & CADY, CHICAGO. £4 


